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Washington, D. C.

Register of Copyrights

Washington, D. C.

Dear Sir:

WV =4 1824

I herewith respectfully request the return of the following

named motion picture films

deposited by me for registration of

copyright in the name of Famous Flayers Lasky Corporation

Worldly Goods - 6 reels
The City That Never Sleeps - 6 reels

The Famous Players Laskv.!:

Respectfully,
FULTON

hereby acknowledsuges the receipt of two copies each of the

motinr,,, picture fil
=, Office as follows:

Title

~ Worldly Goods

 The City That Never Sleeps

ms deposited and registered in the Copyright

Date of Deposit Registration
©ciL 20736
Tingd- ©ciL 20737

- The return of the above copies was requested by the said

Com > by its agent and attorney on the 4 day of
los=:g;r1354 and the said Fulton Brylawski for himself, and as

.the duly authorized agent and attorney of the said Company,

‘hereby acknowledges the delivery to him of said copies, and
the receipt thereof.
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“The City That Never Sleeps” Is 6 Reels—6,007 Feet Long
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PARA

New Cruze Film
~ Appealing Story

\
Ricardo Cortez
in the Paramount Picture
_4The City That Never Slecps*
* Production Mat 1PB

- i (Synopsis Story)

R love the strongest pow-
the universe!

..lqa .

M vhlch eomes to
« . Theatre on
«vsves.days’ run.
‘& the type of a picture which
5 knows best how to do. It gets
\ndu the emotion-proof armor
mortals wear, and probes deep
’(hm hearts. -It is a story of

that bright lights could

hﬂh

and which flamed at its
the din of a modern jazz

h the story of “Mother O’Day,”
created by Leroy Scott in
B . Louise Dres-
)hn the part, and other featured
fnelude such sterling artists
lyn Williams, Ricardo Cortez
¢ Wﬂlh Lee Corbin.
. The story begins in a saloon in the
£ 3 m fn 1910. Tim O’Day, big-
- young saloonkeeper, is slain
in defense of a girl. He leaves his
ung wife and their baby daughter.
saloon is thriving, but Mother
y feels that a Bowery saloon is
‘no place to rear a child.
Through secret negotiations with
- attorney, she manages to have the
" ¢hild adopted by an impoverished
Fifth Avenue gociety woman who has
gocial entree, and for fourteen years
£ i e she lcllbontoly conceals her relation-
. ship with the giF¥l, who grows to

florfous young womanhood and @&
leadi é: in uu tnt young ‘set

of Mother-Love f

........ maﬂ:relses,
ete., it wouldn’t be THE CITY
THAT NEVER SLEEPS.

Get them to arrange a window
display of a bed with a ‘for sale’
sign on it, tieing up with the pic-
ture, of course.

= Special sales of pajamas, night
gowns, bed linen, blankets, ete.
““This is not THE CITY THAT
NEVER SLEEPS.”’,

With the jewelers—alarm clocks,
ete.

Tie up with coffee substitutes:
“Use for a good night's
rest, even in THE CITY THAT
NEVER SLEEPS.”

With local electriec light .com-

CITY THAT NEVER SLEEPS?Y’

“Do you live in THE CITY
MMYER»,SIEEBS?" ete.,
ete.

Get a newspaper to run a daily
column, an account of some ex-
traordinary event that happened
the night before, under the head-
ing, “THE CITY THAT NEVER
SLEEPS.”’

‘“There

Another teaser idea:
are 56,123 night workers in
It is THE CITY THAT NEVER
SLEEPS.

Tie up with restaurants and
lunch rooms that stay open all night.
“One of the all-night places in THE
CITY THAT NEVER SLEEPS.”

Run a series of pictures of prom-
inent buildings, ete. in New
York. ‘‘Do you recognize these
landmarks of THE CITY THAT
NEVER SLEEPS?”’

Song contest. Each day print
the chorus of an old song, ‘‘The
Bowery,’’ ‘‘East Side, West Side’’
and the rest, under the head, “Do

T R R is lighted all|_
night by the ...... y. - Co. It is
THE CITY THAT NEVER
SLEEPS.”’

Teaser ads; ‘‘Where is THE

R;caxdo(lmeund \&rgmia.lm(btbm Hend
T ll'xn the Pa.r.ﬁ:naoub?t Picture - The last
< ¢Lhe City That Never Slocps” | Jall ax's SRt
Production Mat 1PA ype oi
N Drama of mother-lov:
story of a woman who

(Synopsis Story) ery cafe. She pl

ily and when the ¢
comes with her fi

S a modern girl safer in the full

glare of the bright lights than be-
hind the drawn curtain of society
homes? |

Indirectly, that question is answer-
ed -in powerful, compelling fashion
in thé new James Crule produouon
for
Never smeps ¥

it is a grlpp!ng namtue of
mother-love—novel in theme, direct
and forceful. Louise Dresser, Kath-
lyn, Williams, “Ricardo Cortez and

e o o

ln.viah “scehic: fhvestity
marvelous cast ur
tion of a master-p

Virginia Lee Corbin, are the featured|thi
players, each selected for their per- this speemL
fect fidelity to type. Box-Office V

The story begins on the Bowery in
1910. Miss Dresser, destined to be-
come known throughout all New
York as ~‘Mother O’Day,” decides her
saloon is ‘no place to rear a child,
so she makes secret negotiations with
a lawyer to have the child adopted by
an impoverished Fifth avenue soel-
ety woman. This is Miss Williams.

Years pass, and the saloon becomes
a modern jazz cafe. The girl (Vir-| ™5
ginia®.ee Corbin), believes that Miss
Williams is her aunt, and Miss W
iams herself does not know
the child is. Every year she |
payment through the la

Mother O'Day, who has |
believing her child was b
in “refinement,” sudd
that she has become a
mad, highball-drin]
smoking flapper,
gaged to a man Mc
es to be
hunter,
How can cho :
out disclos
the mother’s
in an entl

Made by the produce: !
Covered Wagon.”’ !
edged guarantee that
That Never "y
money for exhxﬁltoﬁ.

ln unscrup

you remember the tune?’’ You'll

ed way, and L
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Anything in This Press Sheet May Be Reprinted

EET

'fo;Mcher-IJOVe ‘
d of the “Big City”

hos, Comedy, Lavish Clothes and Settings — It
las Them Alll And What A Picture James Cruze
" Has Made of It! Ricardo Cortez, Louise Dresser,
Kathlyn Williams and Virginia Lee Corbin
Featured

HERE is a tale of a mother who, herself the mistress of
a roaring night-life cafe, places her daughter with a
socially prominent family to be brought up respectably.
hen the daughter starts hitting the pace, when the but- -
terfly faces the mother she has néver known in her own cafe
—here are thrills, here are heart-throbs such as audiences

: seldom see! :
3 . I O 1 . . . . . ‘.
‘p,p“hn‘to ,c"'-"h rya Inly James Cruze, with his amazing insight into human

-4 .+ | hearts, could produce a great picture like this.
uggot;e;?:x;fm% Adapted to the screen by Walter Woods and Anthony
4 Che Zives her little daughter into the| Coldewey, “The City That Nevert Sleeps” is a gripping nar-
smry:g b i o ds of a Fifth Ave. society wo-| rative, simple in theme, and by its very simpleness direct and
f;ytﬁé :;mds‘%f a 0t oo | man for ‘‘safe-keeping.”’ - forcefql—.—a story that. gets down pndcr the skin.
ily and when the gir o R B thon il Tow ekl ap- This is Cruze’s third production of Par,amount’s Famous
comes with her friends#4 j o yn- ! *"Hm“ivoov;ﬁnto the season’s most| L 0Tty The others were “The Enemy Sex” and “Merton of
known mother’s new mmg production by the the Movies.” v
mother makes a suprem : s skater divestor. :

l‘ . ] X 3 ’ 4 < < - o = = . o ‘.“_-- 5 ¢
marvelous .cast w o direc-| : ¥ ) :
tion of a master-produce ; fﬁg:; A wide-awake story of the Gay Mother O’Day

-

this speeial. = =~ White Way, with a big allstar|| Mark Roth 5
e Box-Office Valu cast. . Mrs, Kendall .thl'nlyn Wlllilll.li

Made by the producer s « ek qy6 Bowery, the Bowery, you'll| | Molly Kendall Virginia Lee Corbin
Covered Wagon.™ Thatl o oilt [y go there once again in “The|| Cliff Kelley Pierre Gendron

1, eT(ig&d Never Ww 4 °m(’x{ City That Never Sleeps.” _Mike James Faf!ey
money SoX | ““The City That Never Sleeps”’|| Tim O’Day. . .. Ben Hendricks
e “ & |=something to keep awake overl| | p,}. Nojly Vondell Darr

again! Read what
say about ‘‘The
or Sleeps,”’ then see

' F
)

Synopsis

OTHER O'DAY runs a Bowery cafe which nets her
a rather neat income. Her husband is killed in defense
of a girl, and Mother O’'Day decides that the Bowery is no
place for her baby daughter and arranges through a lawyer
to have the child adopted by an impoverished though socially-

. |accepted Fifth Avenue widow.
®| . Years pass, and with prohibition the Bowery saloon be-
»| comes a gay modern cafe and cabaret, the r;ndez;'otuhseojfa;l;c
i d¢ member o -
" t 17 .. g" l o Mother O'Day, who.




“no p

w. was Mark Roth (Ricardo Cor-

- him- entree to the society in which

_the girl rode through the park, rec-

" eafe is the scource of her secret rev-

* Walter Woods and Anthony Colde-

ER love the strongest pow-

the universe!

o of mother. her sacri-
8 ornu the

R

Tl dly.'run

"tnn of a picture which
ows best how to'do. It gets
der the emotion-proof armor
mortals wear, and probes deep
man hearts. It is a story of
yvé that bright lights could
and which flamed at its
t in the du'l of a modern jazz

is the ltory of “Mother O’Day,”
m created by Leroy Scott in
_ ory by that name. Louise Dres-
r plays the part, and other featured
ayers include such sterling artists
Kathlyn Williams, Ricardo Cortez
ind Virginia Lee Corbin.
“The story begins in a saloon in the
In 1910. ; Tim O’Day, big-
young uldonkeeper,'is slain
of a girl. He leaves his
wife and their baby daughter.
saloon is thriving, but Mother
feels that a Bowery saloon is
to rear a child.

Through secret megotiations with
ufm'nev. she manages to have the
~adopted by an impoverished
Avenue gociety woman who has
al I entree, and for fourteen years

_girl, who

grows to

-set | and the rest, under the head, ‘Do

tez), an affable stranger.
O‘D.v believed him to be a fortune
His air of breeding had won

the girl ( Virginia Lee Corbin)
moved, They becdme engaged.

One night_ Roth takes the girl,
known as Mofly Kendall, to the cafe.
Mother 0’Day, who has kept in touch
with her daughter through newspaper
accounts and occasional glimpes as

ognizes her, but is shocked to observe
that she is half-intoxicated, smoking
cigarets and behaving very unlady-
like.

Infuriated, Mother O’Day orders
her daughter and her -escort from
the cafe. A tense scene ensues. The
girl, having no suspicion that Mother
O'Day is, in fact, her own mother,
tdunts her and mocks her. When
they reach home, the girl induces her
foster mother to use her influence to
have the cafe closed, and this the
society woman (Miss Williams) pro-
ceeds to do, not knowing that the

enue.
From that moment the situation
htens. Director Cruze utilizes his
de knowledge of human nature to
build up a tremendous plot which
WI to an entirely unsuspected cli-

’l‘ho gsereen play was written by

wey. 'Those in the strong supporting
east include Piefre Gendron, James
Farley, Ben Hendricks and little Von-

| you romember the tune?”’ Yon'n
“hundreds sending in old]

dell Darr,

‘agon,
Land “Merton “of the IOA :
They all know|

it wouldn’t be THIE CITY
NEVER SLEEPS.
Got them to arrange a window
display of a bed with a ‘for sale’
sign on it, tieing up with the pie-
ture, of course.

ete.,

= Speecial sales of pajamas, night
gowns, bed linen, blankets, ete.
‘““This is not THE CITY THAT
NEVER SLEEPS.”.

With the jewelers—alarm clocks,
ete.

Tie up with coffee substitutes:
o 7 P SR for a good night’s
rest, even in THE CITY THAT
NEVER SLEEPS.”

With local electric light com-
< is lighted all

TRl IS ]
night by the ...... .. Co. It is
THE CITY THAT NEVER/
SLEEPS.”’

Teaser ads: ‘‘Where is THE
CITY THAT NEVER SLEEPS?Y’’
“Do you live in THE CITY
THAT -NEVER SLEEBS?” ete.,

ete. -

. Get a newspaper to run a daily
column, an account of some ex-
traordinary event that happened
the night before, under the head-
ing, “THE CITY 'I‘HA’I‘ NEVER
SLEEPS.”

‘“There

_ Another teaser idea:
are 56,123 night workers in
It is THE CITY THAT NEVER
SLEEPS,

Tie up with restaurants and
lunch rooms that stay open all night.
“One of the -all-night places in THE
CITY THAT NEVER SLEEPS.”

Run a series of pictures of prom-
inent buildings, ete. in  New
York: ‘“Do you recognize these
landmarks of THE CITY THAT
NEVER SLEEPS?”’

Song contest. Each day print

the echorus of an old song, ‘‘The|

Bowery,’’ ‘‘East Side, West Side’’

made this one.
Cruze by this time. And so do
you, so you know what to

in ‘“The City That Never Sleeps.”’

“Cruze Hits Again!”

‘““Newest picture shows him once
more at his best.”

Under this heading, Edwin Schal-
lert, considered the severest motion
picture critic on the West Coast, pays
the followng high tribute to the
James Cruze-Paramount production,
“The City That Never Sleeps”, in the
Los Angeles Daily Times: :

“The picture should be the thing
and this time it is. This is a regular
picture and if you feel urged to be
entertained and to behold the unfold-
ment of a story that is brlght with in-
terest at all times, you won’t want to
be absent.

“Cruze hasn’'t done anything lately
that quite compares. The picture is
so genuinely above the average.

#Ricardo Cortez makes you like
him as a villain immensely. His is,
in some respects, the cleverest work
in the picture.,”

Take Mr. Schallert’s word for it—
he should know-—and take' in the
picture on next
at the

Featured with Cortez in the prin-
cipal roles of the production are
Louise Dresser, Kathlyn Willlams

............

and Virginia Lee Corbin.
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(Synopsis Story)

S a modern girl safer in the full|,
glare of the bright lights than be-
hind the drawn curtain of society
homes? 3
Indirectly, that guestion is answer-
ed -in powerful, compelling fashion
‘u‘:rthé new. James Crule
Paramouat, . ..
Never -Sleeps.””

It is a gripping namttxe of
mother-love—novel in theme, direct
and forceful. Louise Dresser, Kath-
Iyn, Williams, “Ricardo Cortez and
Virginia Lee Corbin, are the featured
players, each gelected for their per-
fect fidelity to type. .

The story begins on the Bowery in
1910. Miss Dresser, destined to be-
come known. throughout all New
York as “Mother O’Day,” decides her
saloon is no place to rear a child,
s0 she makes secret negotiations with
a lawyer to have the child adopted by
an impoverished Fifth avenue soei-
ety woman.

Years pass, and the saloon
a modern jazz cafe. The gi
ginia®.ee Corbin), believes that
‘Williams is her aunt, and Miss V
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the child is. Every year she
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: _ , Pathos, Comedy, Lavish Clothes and Settings — It

‘Has Them Alll And What A Picture James Cruze
- Has Made of It! Ricardo Cortez, Louise Dresser,
Kathlyn Williams and Virginia Lee Corbin
Featured

H ERE 18 a tale of a mother who, herself the mistress of
;. A roaring night-life cafe, places her daughter with a

socially prominent family to be brought up respectably,
hen the daughter starts-hitting the pace, when the but-
terfly faces the mother she has néver known in her own cafe
—here are thrills, here are heart-throbs such as audiences

i _ scldgm see! -
ally ng story nly James Cruze, with his amazing insight into huma

”l?git;‘:: h::x:l?ﬂdf hearts; could produce a great picture ligke thigs. 5
o % Bowery: mother who Adapted to the screen by Walter Woods and Anthony
Tlittle daughter into the Co!dewc_ty, “The City That Nevet Sleeps” is a gripping nar-
f a Fifth Ave. society wo-| rative, simple in theme, and by its very simpleness direct and
* ““safe-keeping.’”’ . - forceful—a story that gets down under the skin, :

. This is Cruze’s third producti f ! .
e Gl il An. production of Paramount’s Famous
Winto the s;’:son's mof,’t glol'tgl. The”othcrs were “The Enemy Sex” and “Merton of
sting . producti ' € IViovies. ' SpLE

Louise Dresser
Ricardo Cortez
Kathlyn Williams
Virginia Lee Corbin
Pierre Gendron
James Farley

Ben Hendricks
Vondell Darr

ﬂ "1 A wide-awake story of the Gay|
| White Way, with a big all-star
cast. -

of ‘‘Thep 'i‘he Bowery, the Bower?, you’ll
8 a gilt-1a]l go there once again in ‘‘The
gne (?? City That Never Sleeps.”’

3 m e . < £

The City That Never Sleeps’’
thing to keep awake over!

‘hits again! Read what
| have to say about ‘‘The
Sleeps,”” then see

Mother O’Day
Mark Roth
Mrs, Kendall
Molly Kendall
Cliff Kelley
Mike

Synopsis

OTHER O’DAY runs a Bowery cafe which nets her
a rather neat income. Her husband is killed in defense
: of a girl, and Mother O’Day decides that the Bowery is no.
picture | place for her baby daughter and arranges through alawyer
' to have the child adopted by an impoverished though socially-
accepted Fifth Avenue widow. -

Years pass, and with prohibition the Bowery saloon be-
ver| cOmes a gay modern cafe and cabaret, the rendezvous of the
<L city’s night life, The girl is now 4 member of the jazz-

‘ Crazy, tigarette-smoking younger set. Mother O’Day, who,

8 believed that her daughter was being reared in “refinement,”™

mes to a rude awakening when she sees her daughter in

. ; e engaged to a man whom Mother

fcrupatos fostune BilntgE.

I snt’’ you
in motion

i
v

mps Roth, Mollie's fiance,
while, plans with Cliff Kélley, a young cub re-

T, to investigate this fellow’s record through police

= Both schemes succeed. Roth falls hard for the oppor-

|| tunity of coming into Mother O’'Day’s mythicat-millions, and

{ the reporter, whom Mother had known as a poor boy in the

slums, returns with the news that Roth has a criminal record.

| There is a scene when the latter is accused—and shooting

‘Which stirs Mollie’s memory. She recalls the whispered

stories of how Mother O’Day got her name. She recognizes

her now. All her old lothing for the woman turns to rev-
erence as mother and child embrace.

%

Here’s Acting A “Famous 40”

_Leave it to Cruze to get every last
parti¢le of drama out of a story.

The latest by the man who made
‘“The Covered Wagon' is ‘“The City
That Never Sleeps,” opening at the

Theatre next.........
Ricardo Cortez, Louise Dresser,
Kathlyn Willlams and Virginia Lee
Corbin, the one time ‘“‘baby star,” are
featured in the cast.

The story, adapted from Lerpy
Scott’s “Mother O’'Day,” is a heart-
appealing tale of mother-love and the
“big city,” New York, of course.

\ What a story it is —and there’s
real acting here!

Naturally, it's a Paramount pic-
tare (produced by Famous Players-
Lasky Corp.)

announces ‘“The

City That Never Sleeps” as the at-
traction at the next week.

The picture, produced by James
Cruze, his third of Famous’ “Famous
40, (the others were “The Enemy
Sex,” “The Female” and “Merton of
the Movies”) features Ricardo Cortes,
Louise Dresser, Kathlyn Williams
and Virginia Lee Corbin, :

“The City That Never Sleeps” is a
direct turn-about from Cruze's pre-
vious picfures. It is, in fact, different
from anything he, or any other direc-~
tor for that matter, has ever done.

It's novel, well done—and bound
to entertain!

“Bright with interest at all times,”
says the Los Angeles Times — and
you’ll find it so.




ASHIONABLE
New York and
the Bowery under-
world linked in a
mighty drama of
mother - love and
youthful folly.

RICARDO CORTEZ
W“JJKMS

Four-column Newspaper Advertisement 4A.

Trailers Build Business!

National Screen Service, Inc., issues an excellent Service Trailer
on this production. This consists of main title and 75 feet of film,
and costs $5 during the first four months after release date. Refund
of $1.50 if returned within two weeks of shipment. Thereafter,
cost is $2.50. Refund of $1 if returned within 2 weeks.

See Price List, page 4, for list of National Screen Service, Inc.,

offices.
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NEW - IDEA
drama of New
York nights. Contras-
ting the notorious old.
Bowery with the mod-
ern metropolis of all-
night revels. ;

RICARDO CORTEZ

LOUISE DRESSER:
KATHLYN WILLIAMS
VIRGINIA LEE CORBIN

PRESENTED BY ADOLPH ZUKOR
AND JESSE L.LASKY
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Three-column Newspaper Advertisement 34
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NOTE!

PRENTED oY
o pbvel

See first page for other

sizés and styles of

production scenes. To

make ads out of these,

just add copy and bos-

Adapted from

I S New York of today bet- “Mother 0’Day”
ter or worse than in the by Leroy Scoti—
old-time Bowery days? Screen play by
This drama shows both as Walter Woods
and Anthony

backgrounds of a heart-tug- Coldeway

ging story of mother-love.




| ASHIONABLE
‘ New York and
| the Bowery under-
| world linked in a
| mighty drama of

mother - love and

youthful folly.

ICARDO CORTEZ

S 7

!

Trailers Build Business!

National Screen Service, Inc., issues an excellent Service Trailer
on this production. This consists of main title and 75 feet of film,
and costs $5 during the first four months after release date. Refund
of $1.50 if returned within two weeks of shipment. Thereafter,
cost is $2.50. Refund of $1 if returned within 2 weeks.
¢ See Price List, page 4, for list of National Screen Service, Inc.,
offices. -

B

ATHLYN. WILLIAMS

Four-column Newspaper Advertisement 4A.

Ricardo Cortez , Louise Drq
! / iams Yiroini: ee C
r\a!hbn William irginia 1

ANOTHER great picture of big city night-life
from the director of “The Enemy Sex.”

: Adapted from Leroy Scott’s novel, “Mother
. O’Day.” The story of a mother’s sacnﬁcc to save
her flapper- daughter .

Don’t you miss this one!

Two-column Press. Advertisement 24

LOUISE DRES

70 “.!_ b | y

The city of jazzy
city of heart-broken mothe:

love as the theme.

Anewtwustontbelhpbet and

Never Sleeps,”

Where they keep the home ﬁm year
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F it's Cruze-directed, it's a good pic-
ture. And Cruze never turned out
; a more soulful, heart-winning drama
& than this one of White Way lights and
| - shadows. =
ChdRETE : And the cast] Ha
W X ERE’S a drama of better oiin? g e X
. ; nighttime New
“Ih . P York with a striking
mothe new. story. A typlcal Adapted from the story “Mother O’Day” - - by Leroy .S:cott
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James Cruze’s *

STORIES TO GET

Great Cast in

New Cruze Film

“City That Never Sleeps”™
Commg to the Rialto

AMES CRUZE S latest production
for Paramount, “The City That
Never Sleeps”, adapted from Leroy
Scott’s story, ‘“Mother O’Day”, in-
cludes a fine line-up of prominent
players in the principal roles.
Louise Dresser, whose years on the
stage and screen have endeared her
to millions of theatre-goers, portrays
the character of “Mother O’'Day”’, the
Bowery cafe proprietress about whom
the story revolves.

Kathlyn Williams comes back into

nih ~chm’udwonuumth“enue

screen "nnds" ‘of recent
m under the direction of
e for the first time. He plays
“llﬂﬂ” role. ;
e Lee Corbin, remembered
l-‘ *the record-breaking baby” of the
and screen a few years ago,
in “The City That Never Sleeps’’ has
her first grown-up role. From ador-
able babyhood she has emerged- into
striking blonde young .womanhood.
She plays the daughter of ‘“Mother
O’Day” who is kept in ignorance or
her parentage until a tense moment
of drama and gun-play brings back
childhood recollections, ~
All the above mentioned are fea-
tured.

Appearing in the strong supporting
cast are such well known names as
Pierre Gendron, whom you remember
as leading man for Madge Kennedy
and Marguerite.Clark a few years
ago, James Farley, Ben Hendricks
and Vondell Darr.

‘“The City That Never Sleeps”,
which will be the feature at the

next
" “was adapted to the screen by Walter
Woods and Anthony Coldewey. Karl
~ Brown, who ‘“shot” “The Covered
" Wagon”, did the photography.

Adva;nce Stories

Paramount’s Z‘City That
Neyer Sleeps” Coming

T is safe to assume that there

isn’t a man, woman or chilg in
these United States who would be un-
able to give the correct answer to
the question: Which is “the city that
never sleeps?’” And because -every-
one does know the answer, James
Cruze’s latest Paramount picture that
bears this alluring title, is awaited
with more than ordinary interest by
local film fans. Manager..........
announces that this production will

Theatre for........days
T e N e SB

t|mad Br
its glitte

set—against thes; two mtrum
back nds “The City That Never

grou
Sleeps” unfolds its poignant story of |’

mother-love and sacrifice.

The picture is an adaptation by
Walter Woods and - Anthony Colde-
wey of Leroy Scott’s famous story,
‘“Mother O’'Day”. The action centers
about two women, mother and
daughter. The mother keeps a cafe
and dance hall in the Bowery sec-
tion of New York. To make sure
that her little baby girl will get the
proper care and attention, she ar-
ranges to have the child adopted by
an impoverished but socially promi-
nent society woman to educate and
bring up as her very own.

The girl grows up in an age when
to have is to spend and the female
of the species.tries to outdo the male
in merry-making. How the mother
saves her daughter from her com-
panions and herself provides real
gripping drama. From start to fin-
ish, the screen play is chuck full of
all those elements that go to make
rich entertainment.

Director Cruze has provided a cast
that is more than acceptable. Louise
Dresser, Virginia Lee Corbin, Kath-
lyn Williams and Ricardo ' Cortez,
who are featured, need no intreoduc-
tion, and the supporting players are

equally well known. The fact that
the picture was made by the pro-
ducer of “The Covered Wagon” is
a_ guarantee of its worth from a
dlrectorlal standpoint.

lll plnylng the part of a nice
__slick villain, and he likes ’em.

“Anybody ean wear good clothes
and make love to a pretty girl”, said
Coﬂghl: lulls of production of “The

t Never Sleeps”, in which he
appears for the first time under the
direction of James Cruze, the man
‘who made ‘“The Covered Wagon'.

“But it seems to me there is a
great deal more opportunity for a
man who can wear good clothes, and
look like a leading man, and then
turn around and do a wicked deed
with finesse and delicacy.

“What the screen needs is more
delicate villains. The old-time vil-
lain with the drooping mustache and
the heavy scowl is gone. Nothing
suits me better than to now and then
be one of the new school of slick-
fingered villains,”

He gets his chance in “The City
That Never Sleeps’”. Under Cruze's
direction, Cortez practices his vil-

- lafnous wooing proclivities upon
Louise Dresser and Virginia Lee Cor-
bin, and indirectly breaks up the
“home of Kathlyn Williams. Pierre
Gendron finally spares Cortez who, it
_is presumed, lives happily ever after-

Latest Cruze Picture
Due at Rialto Theatre

James Cruze, noted Paramount
producer, who jumped into the direc-
torial limelight with ‘“The Covered
Wagon,” ‘“Merton” and other screen
successes, recently finished a new
Paramount picture which is being
hailed as another screen masterpiece.

“The City That Never Sleeps’” is
his latest of cinema thrillers, and
local fans will soon have the oppor-
tunity of judging its worth because
it is due next

The story is an adaptation of
“Mother O’Day,” by Leroy Scott,
which ran seriady in McCall’s Maga-
zine. ,It has New York for its back-
ground—that portion of New York
which has made the city so famous.
The night life of New York of to-
day 1s contrasted with that of a
decade ago when the Bowery was in
the -heyday of its glory.

Briefly the story deals with a
mother’s sacrifice for her only
daughter—her efforts to protect the
child from the Tenderloin environ-
ment in which she herself was
brought up. Later she comes face
to face with the bitter realization
that despite all she has done to pre-
vent - it, her daughter is travelling
too fast a pace. The manmner in
which she sa her -daughter b

positively be shown at the.........
beginning |,

et

TS rememner 1510 .lU.lU.

To describe ‘‘The (ﬁty

fdames Cruze’s latest Param
phrase is to say-that it is *

that registers 100% at the box office.””

ence last night

at the

this photoplay had its first local showing,

it a fitting reception.
All the vitality and humanness of Leroy Seott.

story which electrified the literary world when

first was published in MecCall’s Magazine under =
the title, ‘“Mother O’Day,”’

has been preserved by |

the sbenarists, Walter Woods and Anthony Colde-

wey. The result is a picture play loaded with all

those sure-fire elements that delight the heart of

the average film fan—jazz, pathos, comedy, lnvisﬁ’

settings and gorgeous clothes. :
The picture is somewhat of an hutoneal docu
ent inasmuch as it reproduces the New Yo

remem

Bowery, the saloons, a-schobner-of-beer-for—l-mekd,
the free lunch and the rest of the appurténanc
connected with the good old days? They live 5&
again in all their heetic glory in this prodnetlon,
The story is the old yet ever-new tale of a moth

Held Over

The James Cruze Paramount pro-
City That Never
Sleeps,” which was shown for thel

duction, ““The
first time in
Theatre on
until tomorrow.

This immensely popular picture is
an adaptation by Walter Woods a
Anthony Coldewey of th.
“Mother O’Day,”

Ricardo Cortez,
Kathlyn William

Lonlu
s and.

Corbin are the featur

the cast.

Others

Gendron, Ben Hend!

ley and Vondell

juvenile actress. =
“The City

a story of N
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pie background the story
relief. It is an adaptation by
nd Anthony Coldewey of a story
MeCall’s Magazine under the title
y,”’ by Leroy Scott. &
etail the story unfolds the man-
a mother, owner of a Bowery cafe,
ong daughter from the bad in-
surround our younger generation to-
g piles climax upon climax and then
rinal twist brings out the surprising and
enouement. It is this suspense main-
the very end that grips the in-
inal fade-out.

for each one of the

: - ; eatured players, have caught the

their respective parts, and the result is

jﬁgl order.
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Special Stories

Oh, Girls! Do You Re-
member Way Back When—

T) IG hats, pompadours, frills, wasp

e waists and the French curve

weére all the rage?

. The Bowery of 1910 when if your
1 ever ventured forth in a

all back again—in film if
ality! :
James Cruze Paramount

City That Never

Virginia Corbin
In New Picture
“Child Star of Yesterday”

Featured in Cruze Film

RGINIA LEE CORBIN, remem-

bered as the original ‘““baby star”
of the screen, has come back into
motion pictures as a budding star of
maturity. She is featured with Ri-
cardo Cortez, Louise Dresser and
KAthlynP‘ Williams, in the new James

ze ramount picture, “The

That Never Sleeps”, which willc'g
shown at the. . + s+ Theatre

next. The story

is an adaptation by Walter Woods
and Anthony Coldewey of the maga-

zine serial, “Mother O’Day”’ by Lero I.

lare many laughs in it, too.

“The City That Never Sleeps’”

as usual, makes a complete
-about from the type of story he

did last. ‘“Merton of the Movies”
was a picture of life and love and

: laughs, with the laughs predominat-

ing. The new picture is a drama, a
story of a mother’s heart. There

Trust
Cruze for that.

Here is a stirring story of mother-
Jové. It begins on the Bowery when

‘¥t was the Bowery—in 1910, and

works up to the present time with a
tremendous sequence of incidents
which, neatly woven in the inimitable
Cruze style, compose a drama of un-
usual.interest.

Playing in support of the principals
in “The City That Never Sleeps” is
a cast of unusual excellence which
includes such well known names as
Ben Hendricks, James Farley and
baby Vondell Darr.

“The City That Never
Sleeps”—Where Is It?

, of course;
It’s James Cruze’s newest Paramount
production and features Ricardo Cor-
tez, Louise Dresser, Kathlyn Wil-
liams and Virginia Lee Corbin. The
story is by Leroy Scott. Walter
Woods and Anthony Coldewey wrote
the scenario.

Which is “the city that never

what a background for a motion pic-
ture plot! And what a story thias is!
Directed by the man who made
“The Covered Wagon”, ‘“Merton”,
ete., “The City That Never Sleeps” is
an appealing drama of love and in-
trigue which tugs at the heart
strings.
Miss Dresser has the part of
“Mother O’Day”, the title role of
Scott’s McCall Magazine gerial. After
her husband has been killed in his
saloon in defense of a young girl,
Mother O’Day’s one care is the proper
up-bringing of her baby daughter. A
Bowery cafe is anything but a proper
schoolroom for one so young. $She
must get the child away. How?
Where? That was the question.

Mother O’Day’s great sacrifice for
her daughter’s future is one of the
finest things yet shown on the screen
at any theatre. The many scenes
leading up to the final discovery that
the girl, presumably. left in safe
hands, has become one of the highest
of the high steppers in New York’'s
‘bright light’ district, constitute one
of the most delightfully human pro-
ductions seen In ........ .00 RER
many a day.

How does Mother O'Day save her

daughter from herself—or does she?

‘answer’s in the picture which

_be run after a series of| His*new Paramount

%’&} 'L .‘ tu ey

stalk” CPreas

Corbin returns to the sereen

City That Never Sleeps” after

three years of vaudeville engas

ments, inwhich she headlined the

Orpheum and Keith circuits. This is

her first production for Paramount.
Others in- the east of the picture

include Pierre Gendron, James Far-

ley, Ben Hendricks
Dasr. and little Vondell

Paramount Makes Another

“Natural-Color” Picture

Another photoplay in natural colors

has been made a
stuAdlo in Hollywooé. bt S
nd on the screen i

familiar black and whlttew!ri .

The 'picture is ““The City That Never
Sleeps”, the new James Cruze pro-
duction, and in it Cruze tried an ex-
periment which has proved extremely

successful.
Instead of building his
variety of colors angd sh::: x:htl::
are commonly used in motion picture
architecture, Cruze had the séts
painted black and white, and shades
of gray—the colors and shades
which the film makes of all the
brighter, gml:dier colors, z
e result is striking. B i
place of a rather dirty grqmw h '
some colors photograph, the ' i
of colorings in the sets for T
That Never Sleeps” -é‘”'
even in tone.

o \ntire

photographic,  result
Cruze, who pXpec
out of thé ordinary.
furniture in homes used
dl\lxcgon ;rere selected in bls
shades of gray, with
sults. g - e
The scheme was even carried to
the clothing worn by the players.
Louise Dresser wears gowns of black
and white; in only one costume did
she have any brightér -colorings.
Kathlyn Williams wears only white
gowns, as does Virginia Lee Corbin.
And the men in the featured cast—
Ricardo Cortez and Pierre Gendron—
stick to white shirts and black guits,
which photographed exactly as they
were, -
Cruze’s idea is an adaptation of
the plan followed in ‘“Wanderer of
the Wasteland”, a Paramount picture
which was photographed with the
’tl;echnicolor Process in -its natural
nt.
“The City That Never Sleeps’’, with

a great cast playing in support o
the principals, comes to the
Theatre for a

days’ run on

Jim Cruze’s Wise Crack

James Crugze, the man who made
‘“The Covered Wagon,’ has an eye.
for the fitness of things.

ctu




. " under the dlnoum\ of
p for the first time. He plays
vy role.

S m Lee Corbin, remembered
a8 ‘th ueord-bmk!u baby” of the
stage and screen a few years ago,
in “The City That Never Sleeps’’ has
her first grown-up role. From ador-
able babyhood she has emerged- into
striking blonde young .womanhood.
She plays the daughter of ‘“‘Mother
O'Day” who is kept in ignorance or
her parentage until a tense moment
of drama and gun-play brings back
childhood recollections, ~

All the above mentioned are fea-
tured.

Appearing in the strong supporting
cast are such well known names as
Pierre Gendron, whom you remember
a8 leading man for Madge Kennedy
and Marguerite.Clark a few years
ago, James Farley, Ben Hendricks
and Vondell Darr,

‘“The City That Never Sleeps”,
which will be the feature at the
was ldapted to the screen by Walter
Woods and Anthony Coldewey. Karl

 Brown, who ‘“shot” “The Covered
“Wa:ou" did the photography.

ortez Likes Playing
Screen Villain Roles

“admits he likes to play villain-|
roles on the screen!

Rhtrlo Cortez, featured Para-

unt player, is guilty. He says
m something ‘“distressingly sat-
g” in playing the part of a nice
llick willain, and he likes ’em.

A can wear good clothes
,and make love to a pretty girl’”, said
. Cortez in lulls of production of “The
City That Never Sleeps”’, in which he
appears for the first time under the
. direction of James Cruze, the man

"~ ‘who made “The Covered Wagon’.

“But it seems to me there is a
great deal more opportunity for a
‘man who can wear good clothes, and
Jook like a leading man, and then
turn around and do a wicked deed
with finesse and delicacy.

“What the screen needs is more
delicate villains. The old-time vil-
Jain with the drooping mustache and
the heavy scowl is gome. Nothing
suits me better than to now and then
be one of the nmew school of slick-
fingered villains.”

He gets his chance in “The City
That Never Sleeps”. TUnder Cruze's
direction, Cortez practices his vil-

- Jainous wooing proclivities upon
‘Louise Dresser and Virginia Lee Cor-
‘bin, and indirectly breaks up the
~homa of Kathlyn Williams. Pierre
 Gendron finally spares Cortez who, it

s punned lives happlly ever after-

contrasting
backgrounds “The City That Never
Sleeps” unfolds its poignant story of
mother-love and sacrifice,

The picture is an adaptation by
Walter Woods and -Anthony Colde-
““Mother O’'Day’”. The action centers
about two women, mother and
daughter. The mother keeps a cafe
and dance hall in the Bowery sec-
tion of New York. To make sure
that her little baby girl will get the
proper care and attention, she ar-
ranges to have the child adopted by
an impoverished but socially promi-
nent society woman to educate and
bring up as her very own.

The girl grows up in an age when
to have is to spend and the female
of the species. tries to outdo the male
in merry-making. How the mother
saves her daughter from her com-
panions and herself provides real
gripping drama, From start to fin-
ish, the screen play is chuck full of
all those elements that go to make
rich entertainment.

Director Cruze has provided a cast
that is mare than acceptable. Louise
Dresser, Virginia Lee Corbin, Kath-
iyn Williams and Ricardo ' Cortez,
who are featured, need no intrpduc-
tion, and the supporting players are
equally well known. The fact that
the picture was made by the pro-
ducer of ‘““The Covered Wagon" is
a guarantee of its worth from. a
directorial standpoint.

e R

“Theatre, Gendron heads the -ttou

3 eut playing in support.
N

Miss Dresser Featured in
“The City That Never Sleeps”

Louise Dresger is featured in the
leading feminine role of the new
James Cruze production for Para-
mount, “The City That Never Sleeps”,
coming to the Theatre
for a run of. . ....days next
Other prineipals in the_cast include
Ricardo Cortez, XKathlyn Williams
and Virginia Lee Corbin, the last
named in her first grown-up role.

“The City That Never Sleeps” is
an adaptation by Walter Woods and

Anthony Coldewey of the story,
“Mother O’'Day”, by Leroy Scott. Miss
Dresser plays Mother O'Day in the
screen version of the story, Hers
ja the role of a proprietress of a
Bowery Cafe, which, with prohibition,
becomes one of the most popular
cabarets of New York’s night life.
The story opemns in 1910 and con-
tinues right on down to the present
day. It's timely and unusually enter-
taining, with as fine an all-star cast
of supporting players as-you’'ve seen
in some time.

And, remember, Cruze, who made
“The Covered Wagon” and “Merton
of the Movies”, made this one!

wey of Leroy Scott’s famous story,

tlw.

Kathlyn W :
principal roles.

£
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You won’t re
That Never Sleep

To deseribe ‘“The City
James Cruze’s latest Pa
phrase is to say-that it is ‘“‘ente 1
that registers 100% at the box om
ence last night at the ..........
this photoplay had its first local nhowmg
it a fitting reception. * B

All the vitality and humanness of Leroy Scott'l s
story which electrified the lxteral'y world when it
first was published in MeCall’s Magazine under
the title, ““Mother O’Day,’’ has been preserved by |
the scenarlsts Walter Woods and Anthony Colde-
wey. The result is a picture play loaded with all
those sure-fire elements that delight the hoart
the average film fan—jazz, pathos, comedy, lt
settings and gorgeous clothes.

The picture is somewhat of an historieal
ment inasmuch as it reptodncea the New Yor

BRI

Latest Cruze Picture
Due at Rialto Theatre

James Cruze. noted Paramount
producer, who jumped into the direc-
torial limelight with “The Covered
Wagon,” “Merton’” and other screen
successes, recently finished a new
Paramount picture which is being
hailed as another screen masterpiece.

“The City That Never Sleeps’ is
his latest of cinema thrillers, and
local fans will soon have the oppor-
tunity of judging its worth because
it is due next

The story is an adaptation of
“Mother O’Day,” by Leroy Secott,
which ran serialy in McCall’s Maga-
zine. It has New York for its back-
ground—that portion of New York
which has made the city so famous.
The night life of New York of to-
day is contrasted with that of a
decade ago when the Bowery was in
the-heyday of its glory. ¢

Briefly the story deals with a
mother’s sacrifice for - her only

daughter—her efforts to protect the|

child from the Tenderloin environ-
ment
brought up. Later she comes face
to face with the bitter realization

in which she herself was|S

nrr:|s|’7

Bowery, the saloons, a-schoouer-of beer-for—s-nukd,
the free lunch and the rest. of the ap[mrtm&q
connected with the good old days? They live once
again in all their heetic glory in this prodnetloa.
The story is the old yet ever-new tale of a moth«

Held Over

The James Cruze Paramount pro-
duction, ‘“The City That Never
Sleeps,” which was shown for the|
first time in
Theatre on
until tomorrow.

This immensely popular pfctm is
an adaptation by Walter Woods a
Anthony Coldewey of - the ste
“Mother O’Day,” by IA!Q’
Ricardo Cortez, Louise
Kathlyn Williams and V:

Corbin are the featured
the cast. Others ¢
Gendron, Ben Hend:

that despite all she has done to pre-{

vent it, her daughter is travelling
too fast a pace. The manner in
which she saves her -daughter by
meking the supreme sacrifice pro-

- vﬂutealthrmndludahamv

| done in typieal ‘Oruo

you know what that m«!
By all means see this pictnre'

New Paramount Production

“The City That Never Sleeps,”
Paramount’s drama of New York,
opens this evening at the.......
Theatre for a days’ mn.
Adapted by Walter Woods and An-
thony Coldewey from Leroy Scott's
absorbing story, “Mother O'Day,”
and produced by James Crusze with
an all-star cast, this photoplay has
all the advance earmarks of being
a motion picture de luxe,

Stories dealing with New York life
are no longer novelties, but this one
is radically different from the ordin-
ary story of that type.

To begin with the picture shows
us the sharp contrast _in New York
night life as it was in 1910, in pre-
Volstead days, and as it is today on
hectic Broadway. More, the picture
asks the interesting quéstion: Is the
modern younger generation better
off than their older brothers and sis-
ters who were brought up in the
Bowery atmosphere, with its cheap
saloons? Here is food for serious
thought! And you can bet your bot-
tom dollar that Cruze has extracted
every bit of entertainment the story
provides.

Louise Dresser, Virginia ILee Cor-
bin, Kathlyn Willlams and Ricardo

Cortez are featured in the cast,

’

Makes Local Debut Today |8

etc. And he's done f
Pierre Gendron, Ja
Hendricks and baby
have prominent roles

supporting cast.

Book Thes
RUGGLES OF RED GAI
with Ernest Torrence, Edward H-

ton and Louise Dresser.

TO THE LADIES
with Theodore Roberts, Edward b
ton, Helen Eddy and Louise Dresser.
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Never Sleeps’” yet?
Cruze, the man who

story, ‘‘Mother

Ian;t! Dresser,
yal roles.
’s bright

story of a mother’s heart.

Ricardo
R e

! 'hivn ms
ia Lee Corbin in leading

3 i ;I “The City That Never Sleeps’

, 88 usual, makes a complete
~about from the type of story he
last. ‘““Merton of the Movies”

'll a pleture of life and love and

hs, with the laughlis predominat-
8. The new picture is a drama, a
There

are many laughs in it, too. Trust
Cruze for that.
Here is a stirring story of mother-

Jové. It begins on the Bowery when

‘Mt was the Bowery—in 1910, and

works up to the present time with a
tremendous sequence of incidents
which, neatly woven-in the-inimitable
Cruze style, compose a drama of un-
usual. interest.

Playing in support of the principals
in “The City That Never Sleeps” is
a cast of unusual excellence which
includes such well known names as
Ben Hendricks, James Farley and
baby Vondell Darr.

“The City That Never
Sleeps”—Where Is It?

, of course.
It’s James Cruze’s newest Paramount
production and features Ricardo Cor-
tez, Louise Dresser, Kathlyn Wil-
liams and Virginia Lee Corbin. The
story is by Leroy Scott. Walter
Woods and Anthony Coldewey wrote
the scenario.
Which is “the city that never
York, the wonder-city of the world,
what a background for a motion pic-
ture plot! And what a story this is!
Directed by the man who made
“The Covered Wagon”, ‘‘Merton”,
ete., “The City That Never Sleeps” is
an appealing drama of love and in-
trigue which tugs at the heart
strings.

Miss Dresser has the part of
“Mother O’Day’”’, the title role of
Scott’s McCa}l Magazine serial. After
her husband has been killed in his
saloon in defense of a young girl,
Mother O’Day’s one care is the proper
up-bringing of her baby daughter. A
Bowery cafe is anything but a proper
schoolroom for one so young. She
must get the child away. How?
Where? That was the question.

Mother O’Day’s great sacrifice for
her daughter’s future is one of the
finest things yet shown on the screen
at any theatre. The many scenes
leading up to the final discovery that
the girl, presumably left in safe
hands, has become one of the highest
of the high steppers in New York’s
‘bright light’ district, constitute one
of the most delightfully human pro-
ductions seen in i
many a day.

| ~How does Mother O’'Day save her

daughter from herself—or does she?
- The answer’s in the picture which

& This story may be run after a series of
 teasers under m"tldt't’, “W here is ‘The

hat N Sleeps’?” has a ed
great

A m crm Pt.rthiount
““The City That Never
ow at the

s, i8 a story of New York,

‘ay and the Bowery.
| “Why the title?” you say. That's
§t! How about a trip down to the
to see just what it

1is that keeps “The City That Never

Sleeps’”’ awake.

The story, an adaptation of
“Mother O’Day”, by Leroy Scott, is
one of mother-love, romance and *in-

e and features Ricardo Cortez,
Ime Dresser, Kathlyn Williams
and Virginia Lee Corbin in the lead-
ing roles.

There's a fine cast playing in sup-
port of the principals in this latest
work from the hands of the producer

of “The Covered Wagon'’ and other
great screen successes.

Glenn Hunter with Viola And, of

é! the “Famous 40.”

THE GARDEN OF WEEDS
with Betty Compson, Warner Baxter
and Rockliffe Fellowes. One of the
“Famous 40.”

THE COVERED WAGON

course, you've played

sleeps”?, New York, naturally. New|"

Pogy-. S wil

 annesred T Pletures ix
) s “ s

Island”, Miss -
sereen in ‘“The
' after nearly
eville e

, in <which- ghe hudlino.d“ t'h:
Orpheum and Keith circuits. This is

her first production for Paramount,
Others in the ecast of the picture
include Pierre Gendron, James Far-

g:;rpen Hendricks and little Vondell

w3 AP
Paramount Makes Another
[19
Natural-Color” Picture
Another photoplay in natural ¢olors

a8 been made ‘at t
studio in Hollywood, =  “r*mount

And on the screen it

familiar black ang — Jm be in the

The picture is “The Cit

E y That N
Sleeps”, the new James Cr:ze ;:zl-.
duction, and in it Cruze tried an ex-

periment which h
successful, 48 proved extremely

Instead of buil
variety of colors
are commonly use
architecture,

painted black

ding his gets in the

and shades which
d in motion picture
Cruze had the géts

and white, and
of gray—the colors and :::‘ﬁ:

Wwhich the film makes
brighter, gaundier colors. e t!l"
The result is striking. In the

place of a rather dirty gray
some colors ph'otomh:: the. n

photographic result amazed even
Cruze, who had expected something
out of the ordinary.~ Hangings and
furniture in homes used in the pro-
duction were selected in black and
shades of gray, with astonishing re-
sults, ==
The scheme was even carried to
the clothing worn by the players.
Louise Dresser wears gowns of black
and white; in only one costume did
she have any brighter colorings.
Kathlyn Williams wears only white
gowns, as does Virginia Lee Corbin.
And the men in the featured cast—
Ricardo Cortez and Pierre Gendron—
stick to white shirts and black suits,
which photographed exactly as they
were, P
Cruze'’s idea is an adabtatiox; of
the plan followed in “Wanderer of
the Wasteland”, a Paramount picture
which was photographed with the
;I;etihnicolor Process in -its natural
nt.
“The City That Never Sleeps”’, with

a ‘great cast playing in support of
the principals, comes to the
Theatre for a

Jim Cruze’s Wise Crack

James Cruzemm who made:
““The  Covered Wagon,’ has an eye
forHtll;e fitness of things. >

‘new Paramount picture, ‘“The
c&_ty That Never Sleeps”, b ogins

nice to leave Louise Dresser, Kathl;
Williams, Rieardo Cortez and Vi
ginia Lee Corbin, the featured play-
ers, standing in a police station at
the final fade-out, so they added a se-
quence to take place in a railroad
station,

But Cruze didn’t like it.
‘“Anything that starts in a saloon
really should end in a police station”,
he argued with a twinkle in his-eye,
and that’s the way he ended it.

“The City That Never Sleeps”
comes to the .

Theatre next

What Next?

First it was the horse, and now
it's the burley, two-fisted villian.
They’ve all departed for parts un-
known, according to Ricardo Cortesz,
who is just now playing one of the
modern villian roles.

Now, instead of having a bold, bad
heavy smoking a long, black cigar, on
the screen, we have.a suave, good-
looking man who makes the woman
in the case shiver with fear and
thrill with delight in the same
breath. Instead of booing when he
appears in a scene, the audience ap-
plauds. He is a distinetly polished
type and has his spurs well camou-
flaged.

Cortez has such a role in ““The City
That Never Sleeps,” due -at  the
on He 1s
featured with Louise Dresser, Kath-
lyn Williams and Virginia Lee Cor-
bin. James Cruze, who made “The

Covered Wagon,” directed,
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